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Introduction
Welcome to the A level Photography course. Over the next two years you will have the opportunity
to develop your artistic skills using a wide range of media and techniques.
You will need to be self-motivated and have an open mind. This will allow your work to develop in
exciting and inspirational ways.
You may well develop completely new ways of working and you will get credit for this.
Photography is a wonderfully exciting, rewarding and enriching subject and the Art Department at
Guildford County School is committed to helping you realise your potential and enjoy your
Photography education, but it is you and your ideas that will really make the course a success and
we are really looking forward to seeing what you can achieve. We really hope that you enjoy the
course.
The Art Department

How can you get the most out of the courses?
‘Photography is about looking, learning, thinking and communicating ideas. It inspires creative
thinkers. Photography means ‘drawing with light’ and that is what photographers do when they
take a picture. Many photographers have explored various techniques to create images that make a
personal statement about things that have interested or concerned them. The most exciting aspect
of photography is that you are capturing the world as you see it.’ (AQA Options evening Flyer)
You should possess a genuine interest in the subject and be self motivated and willing to
experiment with materials and techniques. The course provides an exciting opportunity to further
develop your creative ability. You will continue to develop your understanding of aesthetics, form,
composition, materials and the need to be able to solve problems creatively. Both the Advanced
Subsidiary and Advanced GCE course require development of the skills already attained at GCSE
level Art & Design courses.
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The course follows AQA Art and Design – Photography 7206
How will you benefit from the course?
The skills learnt through the course will equip you for future creative careers such as a Fine Art
Photographer, Commercial photographer, Fashion photographer, Forensic photographer, Wildlife
photographer, Researcher, Photojournalist, to name but a few, but it also provides a sound
background for other less obvious careers where the ability to think differently and creatively gives
an individual the edge on the competition. Self expression is actively encouraged through the
artwork, the written word and discussion. These are valuable tools for all aspects of future life. The
Art Department is committed to providing a diverse, innovative course which will provide a
rewarding and exciting element to your A-Level choices.

Year 12: Developing skills and a Portfolio
The course will begin with a series of practical workshops with Photography at the core
revising and developing skills in digital and darkroom Photography while broadening your
knowledge of art and artists.
The course will develop your practical, investigative, experimental and research skills. In
the first weeks of the course, you will recap the basics of photography including: camera
operations (digital). Through a series of exercises and short tasks/projects, you will revise
and extend your knowledge of lighting, viewpoints, composition, depth of field, aperture,
shutter speed and capturing movement as well as the importance of colour, tone, shape,
texture, pattern and form. Following this, you will undertake practical work and research in
response to a given theme, extending your darkroom techniques, including camera-less
photography and developing film and prints. You will learn about presentation, layout and
mounting, safe working practices, aspects of digital media including photo-editing,
appropriate use of the internet, researching and evaluating relevant critical/contextual
material.
You will be expected to research images and ideas using your own photography, internet,
and books and to prepare photo-shoots both in and out of school time, presenting your
work formally and showing the clear development of ideas towards a final piece. You may
choose to incorporate other art skills, including textiles, painting & drawing or even 3D
work in the development of your work. The aim of the project is to meet the 4 Assessment
Objectives (see Page 6) – these cover technical skills (darkroom, digital, photo-manipulation
etc) skills, use of media and idea development and use of critical and contextual sources to
inspire and explore ideas, as well as producing a final outcome/s. Annotation should be
included in your sketchbook and should indicate a clear understanding of the context of
your research and work as well as appropriate use of relevant vocabulary. You will be
encouraged to develop your own ideas with the help and guidance of your teachers.
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Year 12 Summer term & Year 13 A level Photography – in brief
Component 1: Personal Investigation
No time limit
96 marks
60% of A-level
You will undertake a practical investigation exploring a focus within the theme: CONTRASTS. This
practical work will be supported by written material. The focus of the investigation will be identified
independently by you and will lead to a finished outcome/s (a final piece of work). The investigation
will demonstrate your ability to develop a cohesive line of investigation whilst evidencing your
practical skill. A wide range of techniques will be explored using an appropriate range of materials.
Your Personal Investigation includes an extended written element of between 1000-3000 to
compliment and support your practical investigation. You will be able to discuss your ideas and
focus for this written element with your teachers. While it can be creatively presented, it needs to
demonstrate good writing skills, structure and include a bibliography of your research.
Component 2: Externally set assignment
Preparatory period +15 hours supervised time
96 marks
40% of A-level
You will be provided with an externally set question paper. The question paper consists of a choice
of questions to be used as starting points. You will be required to choose one of these questions as
the focus for your investigations. The question papers will be provided on 1st February or as soon as
possible after this date. Following the preparatory period you will undertake 15 hours of unaided
supervised time in which they will develop an outcome or a series of outcome/s.

The Scheme of Assessment can be found here:
http://www.aqa.org.uk/subjects/art-and-design/as-and-a-level/art-and-design/scheme-of-assessment
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Assessment: This is the mark sheet that will be used to mark your work. You will be
awarded a mark for each Assessment objective
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Equipment and Materials
If you are looking to invest in some materials for the course, the following are
recommended:
✓ DSLR Camera- See Current guide
✓ 35mm Film Camera – ask family/friends if
they have one you could use!
✓ USB Stick/s
✓ SD card/s
✓ A1 or A2 portfolio/carry folder
✓ A3 carry folder*
✓ A4 research folder/sketchbook/scrapbook
for research*
✓ A3 display file*
✓ A3 black/white card for presenting work
✓ Letter Stencil set
✓ White pens
Please note you will have access to a camera in
school and are able to purchase * items from school
Portfolio work by Josh, Year 12

Art Department Expectations
Please ensure that you read the following information and share it with your parents /
guardians.
Expectations
By opting to do an A Level Art course you are making a commitment. We are committed to
providing you with the best possible opportunities to develop your artistic ability. In return
our expectation is that you will do your best at all times and work effectively to reach your
potential. As an A Level student you will experience greater freedom than in the past, but
there are a number of ground rules that must be kept in mind:
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Homework
You will be set homework every week and you are expected to complete it on time and to
the best of your ability. This will amount to 7 hours. The Sixth Form Studio – AD4 is for YOU
to use in your free lessons, at lunch and after school (provided there is an art teacher in the
building) – we do expect you to leave it tidy for others to use.
Every week for HOME WORK you should spend:
1 hour on relevant research for your project - this should mean at least 2 additional
pages in your research book
2 hours of Artist responses – (a copy or ‘in the style of’) this should mean at least 1
additional page in your sketchbook .... ...do not feel you must finish every copy... the important
thing is ...what have you learned from it and how will you apply it to YOUR project?

2 hours of Observational Studies – (an additional photoshoot/drawing) .... this
should mean at least 1 additional page in your sketchbook
1 hour of annotation and presentation of loose work in either your research book or
sketchbook
Every week you have 2 hours of Private Study which you should be using for Fine Art or
Photography - we would like you to use these for classwork enhancement... which
means you are working to complete work started in class
Be ready to work
You must attend every lesson and arrive promptly. You should also ensure that you have
the correct equipment with you to progress your work. This will include your sketchbook.
Deadlines
Internal deadlines for coursework and exam work must be met. Deadlines will be clearly
communicated to you by your teacher. Pressure of work from other subject areas should
not be used as an excuse for missed deadlines or underdeveloped work. You will be
provided with clear guidance throughout the course to ensure that your work is progressing
at the correct pace.
Respect for artwork, art work spaces and equipment
The expectation is that you will tidy up effectively at the end of each art session. This
includes putting away of work, cleaning of equipment, returning equipment to the correct
storage space and wiping down of surfaces. You will be provided with a drawer to store
your work in. Work that is needlessly left out might get lost or damaged.
Attendance at help sessions
If it is felt that you are not making appropriate progress you will be given the opportunity to
attend an after school help session. The expectation is that you will attend until your work
is back on track.

Dates for your diary 2020-22:
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o Oct 2020 Target Grades will be given.
(based on your overall performance and ALPS predictions)
o Autumn Half Term: Interim report
(incl. lesson attendance).
o End of Autumn Term: Interim report
(incl. lesson attendance).
o Spring term 2021: Deadline for Year 12 Coursework Portfolio.
o Spring term Mock exam – 10 hours to complete a final piece date TBC
o Summer term introduction of Component 1 - preparation begins
o January 31st 2022 deadline for Component 1
o February 1st 2022 Component 2 – Externally set Assignment – preparatory work begins
o April/May Externally set Assignment 15 hour exam
o Date TBC: Art Exhibition and Soiree. Students arrange and curate their own exhibition
which will be open to the public.
o August 2022: A level Results
_____________________________________________________
For further information, following the link to the full AQA Art and Design specification:
http://www.aqa.org.uk/subjects/art-and-design/as-and-a-level/art-and-design
This link will show you specimen Component 2 papers for the AS and A-Level course:
http://filestore.aqa.org.uk/resources/art-and-design/AQA-7246-SQP-V0-2.PDF
http://filestore.aqa.org.uk/resources/art-and-design/AQA-7206-SQP-V1-1.PDF
Other useful links:
http://www.aqa.org.uk/subjects/art-and-design/Art-and-Design-higher-education-community
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Component 1: Personal Investigation
No time limit
96 marks
60% of A-level
Extract from AQA Art & Design Specification:
Personal investigation
This is a practical investigation supported by written material. Students are required
to conduct a practical investigation, into an idea, issue, concept or theme, supported
by written material. The focus of the investigation must be identified independently by
the student and must lead to a finished outcome or a series of related finished
outcomes. The investigation should be a coherent, in-depth study that demonstrates
the student’s ability to construct and develop a sustained line of reasoning from an
initial starting point to a final realisation. The investigation must show clear
development from initial intentions to the final outcome or outcomes. It must include
evidence of the student’s ability to research and develop ideas and relate their work in
meaningful ways to relevant critical/contextual materials. The investigation must be
informed by an aspect of contemporary or past practice of artists, photographers,
designers or craftspeople.
The written material must confirm understanding of creative decisions, providing
evidence of all four assessment objectives by:
• clarifying the focus of the investigation
• demonstrating critical understanding of contextual and other sources
• substantiating decisions leading to the development and refinement of ideas
• recording ideas, observations and insights relevant to intentions by reflecting
critically on practical work
• making meaningful connections between, visual, written and other elements. The
written material must:
• be a coherent and logically structured extended response of between 1000 and 3000
words of continuous prose.
• include specialist vocabulary appropriate to the subject matter
• include a bibliography that, identifies contextual references from sources such as:
books, journals, websites, through studies of others’ work made during a residency, or
on a site, museum or gallery visit
• be legible with accurate use of spelling, punctuation and grammar so that meaning
is clear.
Annotation must not be included in the word count for the written material.
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Component 2: Externally set assignment
Preparatory period +15 hours supervised time
96 marks
40% of A-level
Extract from the AQA A level Art & Design Specification:
Externally set assignment
Separate question papers will be provided for each title. Each question paper will
consist of a choice of eight questions to be used as starting points. Students are
required to select one. Students will be provided with examination papers on 1
February, or as soon as possible after that date. Preparatory period – from 1 February
Following receipt of the paper students should consider the starting points and select
one. Preparatory work should be presented in any suitable format, such as mounted
sheets, design sheets, sketchbooks, workbooks, journals, models and maquettes.
Supervised time – 15 hours
Following the preparatory period, students must complete 15 hours of unaided,
supervised time. The first 3 hours of the supervised time must be consecutive. In the 15
hours students must produce a finished outcome or a series of related finished
outcomes, informed by their preparatory work. Students must stop work on their
preparatory work as soon as the first period of supervised time starts. Students may
refer to their preparatory work in the supervised time, but it must not be added to or
amended. Preparatory work and the work produced in the supervised time must be
kept secure in between sessions of supervised time. The work produced during the
supervised time must be clearly identified as such. Students must identify and
acknowledge sources which are not their own. Annotation and/or notes should use
appropriate specialist vocabulary and be legible with accurate use of language so that
meaning is clear.
At the end of the 15 hours of supervised time all the work submitted for this
component must be kept secure. Preparatory work and the work produced during the
15 hours of supervised time will be assessed together, as a whole, against all four
assessment objectives. Students will be assessed on their ability to work
independently, working within the specified time constraints, and developing a
personal and meaningful response. There is no restriction on the scale of work
produced. Students should carefully select, organise and present work to ensure that
they provide evidence which meets the requirements of all four assessment objectives.
The guidelines set out in the JCQ document ‘Instructions for the conduct of
examinations’ must be followed.
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Photography – extract from AQA Art & Design Specification
Students should be introduced to a variety of experiences that explore a range of
photographic media, techniques and processes. They should be made aware of both
traditional and new technologies.
Students should explore relevant images, artefacts and resources relating to a range
of art, craft and design, from the past and from recent times, including European and
non-European examples. This should be integral to the investigating and making
processes. Students' responses to these examples must be shown through practical
and critical activities that demonstrate their understanding of different styles, genres
and traditions.
Students should use sketchbooks/workbooks/journals to underpin their work where
appropriate. They may wish to develop their drawing skills in order to produce
storyboards, thumbnail sketches and/or diagrams, where appropriate. Students may
use traditional methods and/or digital techniques to produce images.
Students should be aware of the four assessment objectives to be demonstrated in the
context of the content and skills presented and of the importance of process as well as
product.
Areas of study
Students are required to work in one or more area(s) of photography, such as those
listed below. They may explore overlapping areas and combinations of areas:
• portraiture
• landscape photography (working from the urban, rural and/or coastal environment)
• still life photography (working from objects or from the natural world)
• documentary photography, photojournalism
• fashion photography
• experimental imagery
• multimedia
• photographic installation
• moving image (video, film, animation).

Skills and techniques
Students will be expected to demonstrate skills, as defined in Overarching knowledge,
understanding and skills, in the context of their chosen area(s) of photography.
Students will be required to demonstrate skills in all of the following:
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• the ability to explore elements of visual language, line, form, colour, pattern and
texture in the context of photography
• awareness of intended audience or purpose for their chosen area(s) of photography
• the ability to respond to an issue, theme, concept or idea, or work to a brief or
answer a need in photography
• appreciation of viewpoint, composition, aperture, depth of field, shutter speed and
movement
• appropriate use of the camera, film, lenses, filters and lighting for work in their
chosen area(s) of photography
• understanding of techniques related to the production of photographic images and,
where appropriate, presentation and layout.
Knowledge and understanding
Students must show knowledge and understanding of:
• relevant materials, processes, technologies and resources
• how ideas, feelings and meanings can be conveyed and interpreted in images and
artefacts created in their chosen area(s) of photography
• historical and contemporary developments and different styles and genres
• how images and artefacts relate to social, environmental, cultural and/or ethical
contexts, and to the time and place in which they were created
• continuity and change in different styles, genres and traditions relevant to
photography
• a working vocabulary and specialist terminology that is relevant to their chosen
area(s) of photography.

(Please note, that although this example is from the old specification, it is still releavnt and insprational)

Developing a portfolio for interview
If you decide to progress onto an art related course at college or university you will be
required to present a portfolio at interview. We will discuss this with you at the time, but
here are a few helpful tips.
Use this checklist to help you choose work to put into the portfolio.
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Different courses look for different things, so it is important that you think about what skills
they will want to see evidence of.
Include the following:
• Examples of observational drawing in a range of different media
• Examples of your imaginative work demonstrating your expressive use of media
• Photographs of 3D work and 2D work that is too big to transport – make sure that
the photos are high quality and show the work off at its best.
• Developmental work – sketch ideas etc…You might decide to photograph exciting
pages of your sketchbook.
• Examples of your analytical work – work that has been annotated.
Ask your art teachers to check through your portfolio before you go to interview.
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AQA Suggested useful resources/reference/research material
Photography
Author

Title

Publisher

Berger, J (2013)

Understanding a Photography

Penguin

Blanks, T (2013)

New Fashion Photography

Prestel

The Photography: A Visual and Cultural

Oxford University Press,

History

Oxford

A Complete Guide to Digital

Quercus

Sloman, P

Clarke, G (1997)

Farrell, I (2011)

Photography
Golden, R (2001)

20th Century Photography: A complete

Carlton Books Ltd

guide to the greatest artists of the
photographic age
Jaeger, A - C

Image Makers Image Takers

Thames & Hudson

Jeffrey, I & Phaidon (2000)

The Photography Book

Phaidon

Koetzle, H M (2002)

Photo 2 (Icons)

Taschen

Langford, M (1998 edition)

Story of Photography - For technical

Focal Press, Oxford

skills see Michael Longford’s series of
books
Lenman, R (editor) (2005)

The Oxford Companion to Photography

Oxford University Press,
Oxford

Modrak, Rebekah (2010)

Reframing Photography: Theory and

Routledge

Practice
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Author

Title

Publisher

Mulligan, T and Wooters, D

A History of Photography from: 1839 to

Taschen

(2005)

present

Parr, M and Badger, G (2006)

The Photo Book History V2

Phaidon Press

Pénichon, S (2013)

Twentieth Century Colour Photographs

Thames & Hudson

Rush, M (2003)

Video Art

Thames & Hudson, London

Sontag, S (1979)

On Photography

Penguin

Portfolio work by Theresa Year 12
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Great Cameras for A-level Photography 2020
https://www.digitalcameraworld.com/uk/reviews/canon-eos-250d-review
https://www.digitalcameraworld.com/uk/buying-guides/best-camera-for-beginners-bestentry-level-dslr-mirrorless-and-compact-cameras
https://www.firstcall-photographic.co.uk/

Prices range from £329 upwards- But you can get second hand versions
through Amazon
Firstcall-Photographic is a great place to buy equipment and most schools who teach
photography use them- You can call to discuss what you need and order over the phone
and on line.
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The Canon EOS 250D in other territories is not Canon's cheapest DSLR,
but it's still the best for beginners

There are two cheaper DSLRs in the Canon range than this one – the EOS Rebel T100 /
4000D and the EOS Rebel SL7 / EOS 2000D – but we reckon this EOS SL3 / 250D is a better
buy than both of them. The T100 / 4000D was so cheap it was actually quite unappealing
and looks as if it's on the way out, whereas the features of the SL7 / 2000D have been cut
back so hard to make its low price point that it's hard to recommend. The SL3 / 250D does
cost more, but it's worth paying the extra. It comes with Canon's top APS-C sensor, very
good Live View autofocus, a vari-angle touchscreen and 4K video in the perfect package for
beginners.
•

Very light and compact for a DSLR

•

Great Live View autofocus response

•

Vari-angle touchscreen

•

Simple but effective controls
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I have a Canon EOS 450D – Which does what I need it to…………
The Canon EOS 450D looks and feels more expensive than it is actually is, and is certainly
solid enough for an entry-level DSLR. I tested the EOS 450D with the new EFS 18-55mm
f/3.5-5.6 IS kit lens, which offers the same range as the standard lens shipped with the
400D but crucially adds image stabilisation. It features a new 12.2-megapixel CMOS

sensor, a larger 3-inch monitor with Live View mode, nine-point AF system and
3.5fps continuous shooting. What is perhaps surprising is the price, because
the EOS 450D costs around £440 body only or around £500 with an 18-55mm
image-stabilised lens.

Nikon D5600
Like the Canon Rebel SL3 /250D, the Nikon D5600 has a 24-megapixel APS-C sensor and a
vari-angle rear screen and is designed for advanced beginners keen to experiment with new
techniques. It doesn't have the Canon's 4K video mode or its advanced Dual Pixel CMOS AF
system, so its autofocus in Live View mode is slower. What the Nikon does deliver is very
high levels of detail, a more advanced viewfinder autofocus system and a very effective
retracting 18-55mm AF-P kit lens that's compact and offers fast and near-silent autofocus
(make sure you get this lens and not a cheaper alternative).
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Nikon D3500

Nikon's entry-level DSLR is basic but effective and has a great sensor
Type: DSLR | Sensor: APS-C | Megapixels: 24.2MP | Lens mount: Nikon F (DX)
| Screen: 3in, 921,000 dots | Max burst speed: 5fps | Max video resolution: 1080p (Full
HD) | User level: Beginner
Interactive 'Guide' shooting mode
Solid performance; good handling
Fairly basic controls
LCD has no tilt or touchscreen
If you’re worried about DSLRs being complicated, don’t be. The Nikon D3500
has a brilliant ‘Guide’ shooting mode that acts as a fully interactive guide to photography
and camera settings, delivered via the rear LCD screen. The D3500's controls
are straightforward and easy to get to grips with. Its price means it does strip back on some
more advanced features. For example, there’s no Custom Settings menu for tailoring
camera functions to your preferences, as featured on every other series of Nikon DSLRs.
The autofocus in Live View and movie capture modes is also sluggish, though the Nikon AFP DX 18-55mm f/3.5-5.6G VR lens speeds it up and is the best kit lens to go for. Overall, the
Nikon D3500's image quality and performance are extremely good for the price, and the
5fps burst rate is pretty sporty for an entry-level DSLR. Take a look at the many other
great Nikon lenses that this DSLR system allows you to use.
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Notes:
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