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1. Highlight the key words this question is
asking you to focus on.

* Keep them in mind as you read the extract.
* Here it is ‘... Mr. Hyde as frightening.

Starting with this extract, how does Stevenson present MrHyde as frightening? ¢

Write about:

e How Stevenson presents Mr Utterson and Poole’s reactions in this extract
e How Stevenson presents people’s reactions to Mr Hyde in the whole novel (30 marks)



2. Now get your ideas in the margin, outside
the text box.
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3. Look again at the question. It is asking you
HOW. This is AO2, writer’s methods or techniques.
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4. Now you need to select which points will
make it through to the next round.

* You have lots of material. You
can’t use it all: there isn’t time.
Pick points which have the best
techniques, cover the best range
of methods and give you the
opportunity to say things about
context, making links across the

text.

i ‘t""Wecping".’ how that?” said the lawyergconscious of a su n chill of horror. ™ 3’36»{) 1.

Robert Louis Stevenson: The Strange Case of Dr Jekyll and Mr Hyde
Read the following extract from chapter 8 and then answer the question that follows.

In this extract Mr Utterson and Poole the butler are preparing to break into Dr Jekyll's cabinet.

As Bradshaw eft, the lawyer looked at his watch. "And now, Poole, let us get to ours," he
said; and taking thp oke) under his arm, led the way into the yard. The scud had banked
over the moon, andGf'Was now quite dark: The wind, which only broke in puffs and
draughts into that deep well of building, tossed the light of the candle to and fro about
their steps, until they came into the shelter of the theatre, where they sat down silently to
wait. London hummed solemnly all around; but nearer at hand, the stillness was only

broken by the sounds of a footfalllmoving to and fro along the cabinet floor.
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5. Make a 4-point plan at the bottom of the page
of the points you will turn in to PETAL paragraphs.
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Starting with this extracthow)does Stevenson present Mr Hyde as frightening?
Write about:

* How Stevenson presents Mr Utterson and Poole’s reactions in this extract
* How Stevenson presents people’s reactions to Mr Hyde in the whole novel (30 marks)
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6. Write the answer!

* If you have spent 15 minutes planning and you need 5 minutes to
proof read, you will have 30 minutes to write tightly focused
paragraphs, but that is what you will be able to do because all the
thinking has happened already!



First, a brief introduction

One or two sentences. Address the title. In this case, the idea of Mr. Hyde being frightening is
the focus of the question, so show you know that he is and why the writer makes him so.
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e Really brief

* Really focused on the title.
Top band answers- have a ‘conceptual response to the task and whole text- AO1. Show that you have

this overview.



PETAL paragraphs

* Make sure the whole paragraph
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PETAL paragraphs-you don’t have to be rigid!

e Use lots of mini quotes
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