
Paula Zinsmeister: Cut Trees - intaglio, 
aquatint, etching, collage





Paula Zinsmeister: 

“My pieces range from the spontaneity of 
monoprints to the detailed layering and combining 
of my printed images. The subject matter is derived 
from nature, primarily organic and botanical forms.

Learning what the piece will evolve into is a 
journey for me, and usually not planned. It is more 
of a visual reaction to the shapes, colors and 
forms, such as the unexpected contrast of a vividly 
coloured image superimposed on a sketch or worn 
intaglio. ”



Assessment Objective 2 is about refining your ideas through selecting 
and experimenting with appropriate resources, media, materials, 
techniques and processes. (EXPERIMENT!)

Confident: Effective, 
coherent selection, 
Experimentation and 
exploration of the 
Potential and limitations of 
processes and resources.

We are ALL aiming to be… 

Fluent: Insightful and in-depth review, Resulting in 
creative and imaginative developments. 
Recognises the full potential of materials, 
techniques and processes selected. 



WILF:

Consider How the images relate together,

Consider a narrative- Cahnging the image drastically ,

Change Photograph into on black & white/brighten 
colours Change the colour, hue and saturation 

Place them onto word equal size then

1-2 pieces of acetate

LAYER THE IMAGES.

WALF: To respond to Paula Zinsmeister
by layering images onto acetate as well 

as using collage and drawing 



ANASTASIA SAVINOVA      Breaking down “authentic fragments and 

details of architectural environment” in her mixed media practice, Russian artist 
Anastasia Savinova creates collages, drawings and wooden sculptures that 

harness the symbolic energy of various motifs and materials. Whether physical 
or representational, the wood, geometry, bricks and tiles of buildings make up 

Savinova’s visual language, allowing her to weave narrative across various 
cultures and storylines. One of her most recent projects, Genius Loci explores 

differences and similarities between places of habitation—capturing and 
collaging the faces of buildings in an effort to understand “the feeling of Place.”

Genius Loci series, 
Berlin, 2014 
114.3 x 77.5 cm
Edition of 35
£775



Genius Loci series, Silo, 2013 114.3 x 78.7 cm





Genius Loci series, Dalarna, 2015











Writing about a Photograph

• What was the photograph of - it’s theme?

• Has it been staged?

• What is the viewpoint, worm’s eye, eagle eye, standing eye? 

• Describe the composition and colour scheme in detail

• (on the right there is a clash of colour…………………)

• What is the depth of field and framing of the photograph. Do objects frame another view? A view within a 

view!

• Consider the rhythm of the photo. Is it a busy fussy piece with lots going on so your eye does not know where 

to rest, a moody sparse photo that makes you think of…….., 

• What atmosphere does the piece evoke? Erie, melancholy, sad, joyous, solemn, hectic, miserable………………

• Was this intentional?

• What do you feel the photographer was trying to show the viewer? Does it remind you of anything else?

• How has it been made? SLR manual / digital camera and then manipulated with photo shop, lots of photos 

crammed together  montage, series of photos displayed in a specific order…….this tells the viewer what? How 

to read it, from left to right, vice versa

• Explain what was the first thing you noticed about the photo and why?

• What have you gained from looking at this piece?

• What could you reuse and refine perhaps in another way in your own photographs
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Arranging and putting together objects- Jason 
Taylor

Jeremie Egry
Anthea Hamilton 

http://www.art2day.co.uk/uploads/6/9/5/2/6952097/5817380_orig.jpg?283


Things that shouldn't go together



How to analyse a Photograph
FACTUAL: What is it of, why was it taken and who by? Was it 

commissioned by a magazine/personal project if so what was it called 
and what number in the series was it?

The CONTEXT: How does it fit in with the series? What were they 
trying to show and how successful were they with this and why?

TECHNICAL: How was it made, with a film camera, video, i phone, 
Digital  (DSLR) Camera. VISUAL ELEMENTS What lighting, props, 

costume, setting, focal piont, textures , leading lines, space, shapes, 
form can you see AND what effect does this create? 

AESTHETIC: Your personal opinion. How does it make you feel, what 
does it remind you of, what ideas do you get from look at it and why? 

What mood does it create and why? How might you re-use the 
technique or the ideas behind it in your own work?



lucas simões

Lucas Simões is an independent 
artist based in São Paulo, with a 
background in architecture and 
design. In architecture, he says, ’a 
drawing is more than a drawing: it 
is the intent that something 
concrete will materialize through 
the construction process’. This 
outlook has influenced his drawing 
process and his constructive 
approach to his work with collage 
and sculpture.



lucas simões
ser e estar

I am and to be

2010

photographs cut-out

15x30cm

With great inventiveness Simões uses source materials such as maps, 
books and photographs, which he then folds, cuts and deconstructs 
into new forms. ‘In my work’, he explains, ’the materiality of the 
supporting medium is important. The process of making the support 
a part of the work is achieved through the experiences it is subjected 
to, such as burning, cutting, distorting or diluting, which, at its most 
extreme, can destroy the subject.’



Lucas simões

225 x 12 x 7 cm



ARNHEM, THE NETHERLANDS



Abigail Reynolds

Collages that combines old photos, maps and 
other curiosities to make abstract imagery out 
of old-world aesthetic. Reynolds' images 
include obscure landscapes as well as more 
familiar landmarks



{ AR } I don’t ever work with images and objects that are from my personal 
history. I use images that are widely distributed and they are not images 
which are ever taken to describe a personal memory. They are all a collective 
memory. I work a lot with images from press, news reported images which 
are, well, an image cant be objective, but they are taken with that sense of 
an attempt to give an impartial view, not saying that there really is one. They 
are certainly positioned very differently from a personal archive.



Well, I am just trying to think about how I trigger memories 
if I don’t have objects and images and I suppose that when 

you remember you automatically create an image. 
Memory is image based for me to the point that I find 

some objects and images just too much. When my mother 
died there was so much stuff around that was suddenly 
redundant and it all became a bit disgusting for me and I 
didn’t want it around. They became so overloaded with 

memories. It is the same as going to an exhibition like the 
Ashmoleum in Oxford where there are so many objects 

and there is something airless and claustrophobic as all of 
those objects are so dense and weighty and just so 

resonant. It means there is no space left and they can 
become oppressive.

Battersea Reach 1935|1964 : 
1964|1935 2014



Layered Landscapes by Japanese artist Nobuhiro Nakanishi


